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:' r'XJTATE!) I U i J T K  #1 (Chapters 1 & 2) is brought t o  you by t h a t  conspicuous tcam :' 
:' of Jay L. Zilber  and Niggle Flynn. , Jay is  current ly  working ou t  of r'an Cen- " 
'' trcll Sta t ion,  220 East  85th S t r ee t ,  Apartment 5R, ilew York, HY 10028, and 1: 

,..Fsh?s to  remind h i s  audience t h a t  while he has no telephone, t h i s  i s  s t i l l  " 
'' -W.'::.:Lnc :Xi9 (Fiawoll). Miggle, who i s  now semi-official ly i n  residence a t  Is 

I' ' .::: 912, 600 73th S t r e e t  iJW, Washington, -DC 20052, and who claims a telephone '' 
*. ?,.,.,*..,, .:... ~, , r  of (202) 676-2428, a l s o  reminds everyone t h a t  t h i s  is a BIG BRCrrHE4 Ii 

::'::."FF PUD:LIC.!TIOIJ. The d i t t o ' d  s t u f f o  s Jay ' s  f a u l t ;  a l l  o the r  b a l l a s t  L1 

is t h e  !~c?.r?.c?.iwork of  t he  redoubtable PUIKY 2 1 1' 

' 
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There a r e  times one creates one's own m n s t e r .  O r  d ig s  one 's  own grave, so 
t o  s ~ e a k .  B i t e s  o f f  nore than one can chew. I n  f a c t ,  th ings  can mutate r i g h t  be- 
fore  one's  eyes i f  one i s n ' t  too  careful .  

Well, gang, we've throtvn caution to t h e  winds here. The s t o ry  goes something 
l i k e  t h i s :  

I n  I4arch of  1977, Xike spent th ree  days of h i s  spring Lrcak v i s i t i n g  Jay when 
Jay  l ived  i n  Philadelnhis. f o r  t h e  semester. elike had been a member of APA-5 f o r  bu t  
th ree  months, and already was i n  desperate need of a quickie 'zine.  Jay, too,  had a 
'z ine  on h i s  schedule, and, t ihi le  s i t t i n g  down t o  do a one-shot (a  t r a d i t i o n  s ince  
spurned mighti ly by M r .  Flynn) t he  main problem was: how does one do a one-shot with 
a l i t t l e  b i t  of o r i g ina l i t y?  

What emerged was a b iza r re  synthes is  of t h e  s t ranges t  nature. It was a c ross  
between faan f i c t i o n ,  convention repor ts ,  Mike's youthful memories, and an in-joke. 
It was lNTATED PA:FHER. The in- joke was t h e  t i t l e ;  it re fe r red  t o  Jay 's  mornmate's 
l i t t l e  puppy dog, China, who i n s i s t ed  upon looking l i k e  a mutated fe l ine .  The p l o t  
of the s to ry  had i t s  h a s i s  i n  an e ighth  grade p ro j ec t  Mike had once undertaken: a 
f i c t i o n  piece  about h i s  classmates. The rest f e l l  i n t o  place. INTATID PmTEER 
would be a f i c t i o n  s to ry  of t h e  inembers of APA-5 a t  a San Dicgo Conlic Convention, 
and t h e i r  react ions  t o  the  murder of Harry Broert jes.  In  t h i s  s to ry ,  however, HCR 
was a c e r t i f i a b l e  baddie -- i n  f a c t ,  f o r  a l l  i n t en t s  and purposes, he was  Alan Light. 
N e  played around with a few l i v e s ,  and wound up doing a two-shot t h a t  was the  only 
' z ine  FW'e ever done i n  an apa t o  win f i r s t  p lace  i n  an egoboo po l l .  

That behind, J ay  and rliggle began to  continue working together on a number of 
p ro jec t s :  a !CARATE X I D  p i t c h  t h a t  d i d n ' t  s e l l ,  a mystery s t o ry  t h a t  d i d n ' t  s e l l ,  and 
the  ou t l i ne  fo r  t h e  Legion Academy f o r  THE 1lANUA.L (which w i l l  onc day see pr in t .  .. 
a t  l e a s t  I ' m  not a s  slow a s  Harry. Y e t . )  

Cut to :  March, 1978. Jay,  t h i s  t i n e ,  i s  v i s t i ng  Higgle i n  t~lashington, DeeCee. 
lliggle hands Jay a yellow lega l  sheet  with two wore6 Flynnscrawled on it: Ilutated 
Klanth. After  f i v e  minutes of hys te r ica l  cackling, and without a word fu r the r  sa id ,  
it tias obvious t h a t  t h e  two were once more working on the  same wavelength. A t  last 
the  idea f o r  PAhPTHIYR had come where it belonged: 1PPTEIU;AC. The apa where t he  people 
know each o ther  well enough t o  understand a l l  t he  nuances and in-jokes. The apa 
which we f e l t  most obligated t o  tu rn  i n  a s t e r l i n g  performance to .  The apa we ca l l ed  
home. X P X I  W Z  +rlZ $#Zff +dLb%Zdfib ZU# MZd fiZ%W% $ff$Z&! M$rkB7Y 



M U T A T E D  K L A M T H  

CHAPTER 0 k  

F a n  C c n t r n l  S t t j t i o n .  Kcn G a l e  s t o o d  o u t s i d o  t h o  f r o n t ' d o o r  and' w a t c h e d  1 
t h e  s u n  s e t  b e h i n d  t h e  New York  s k y l i n e .  He a h u c k l c d  i n w a r d l y  a f t  t h e  
bicknrsma g i m . 2 2 0  E a s t  8 5 t h  S t r e e t  A p a r t m e n t  5-R. And how t r u e  i t  w a s  -- a g g r a v a t i n g l y  s o  a t  t i m e s ,  b u t  s o m e b o d y  h a s  t o  d o  t h e  d i r t y  w o r k ,  
h e  r a t i o n a l i z e d ,  l e s t  f a n d o m  f a l l  a ~ a r t  a t  t h e  scams. 

Ken s k i p p c d  u p  t h ~  f o u r  f l i g h t s  o f  s t a i r s  w i t h  h i s  u s u a l  m u l t i p l e - s t e p -  
a t - a - t i m e  g u s t o .  A s  h e  f i d d l e d  w i t h  t h e  k e y s ,  h e  b e g a n  humming a  t u n e  
h k , i c h  a n  o b s e r v e r  m i g h t  h a v c  d e s c r i b e d  a s  s o u n d i n g  v a g u e l y  l i k e  "My 
G e r i c x ~ t i o n . "  T h e  l o c k  c l i c k e d  o p e n ,  a n d  Ken l o c k e d  i t  a g a i n  b e h i n d  
h i m .  Z i l b ~ ? ~ '  was g o n e .  P r o b a b l y  Out on t h e  town- w i t h  01' whs-? z-.Cla.r- 
n i~ ) ; i g~ ,  Ken m u s e d .  "Which  s u i t s  me j u s t  f i n e .  F a n  C e n t r a l  S t ~ t i c ~  t h l l s  I I rc,y 6 5 ,  b u t  t o n i g h t  i t ' s  j u s t  me, t h o  t y p e r ,  P e t e  T o ~ ~ n s h e n d  o n  t b e  
s t c r c o ,  a n d  a q u i r e  o f  s t c n c i l s  w h i c h  w i l l  be  c o n v e r t e d  i : ~ t o  a n o . ; h c r  
IlJfERLAC z i n c  b y  m o r n i n g . "  A s  h e  s l i p p e d  t h e  a p p r o p r i a t e  rF2cfird o:lt o* 
i t s  j a c k e t  a n d  o n t o  t h e  t u r n t a b l e ,  Ken t u r n e d  t o  t h e  & a t u e t t e  on  h i s  
d e s k .  " i s n ' t  t h a t  r i g h t ,  C o r f l u ? "  

No r e p l y .  fhe p u r f u c t  g u e s t ,  Kcn t h o u g h t .  He ma'y n o t  a l w a y s  a c ~ e e  
w i t h  me, b u t  h e  n e v c r  t a l k s  b a c k  e i t h e r ,  u n l e s s  I w a n t  h im t o ,  The - 
s k i n n y ,  p a s t e l  w h i t e - i s h  s t a t u e  o c c u p i e d  a p l a c e  o f  h o n o r  a t  one  s o r n c r  
o f  t h e  h e a v y  o a k  d e s k .  I t  t l  :d ' , e o n  a g i f t  f r o m  E r i c h  Heincm5ni l  s o m e  
m o n t h s  a g o ;  i t s  s h a d o w  a g a i n s t  ; k c ?  wal.:. l o o k ~ d  c x a c t l y  l i k e  t h e  o u t l i n e  
o f  K e n ' s  own a w k w a r d  s k e t c h e s  a F  b . i s  upa m a s c o t ,  C o r f l u ,  K e n t s  h e a r t  
s k i p p e d  a b e n t  a s  t h e  f i r s t  g u F t ~ r  c h c r d s  o f  " I  C a n ' t  E x p l a i n ' '  d r i f t e d  
f r o m  t h e  e a r p h o n e s .  T h i s  p u t  h im i n  t h e  p e r f e c t  mood t o  f i n i s h  t h e  
m a i l i n g  comment  t o  S h e r m a n  B o y s o n  w h i c h  h e ' d  s t a r t e d  a f e w  d a y s  a g o ,  

i 
b e f o r e  J u l y c o n  interrupted c v e r y t t i i n g .  Ha m e n t a l l y  d i s c a r d e d  a n  e n t i r e  
r e p e r t o i r e  o f  " a s s h o l e  o n e - l i n e r s "  b e f o r e  s e t t l i n g  o n  a s u i t a b l e  o n e  
f o r  t h e  MC. A s  h e  t y p e d  t h e  f i r s t  s e n t e n c e ,  h i s  h e a r t  s k i p p c d  a n o t h e r  
b e a t .  And m o t h e r ,  Ken b e c a m e  a w a r e  o f  a d u l l  p a i n  a t  t h e  b a s e  o f  h i s  
h e a d ;  h i s  b r e a t h i n g  g r e w  r a s p y ,  s h a l l o w , . .  

I 

Ken s t o p p e d  t y p i r t g .  He r u b b e d  t h o  b a c k  o f  h i s  n=k. The_ -& Q-f. 

t h e  l a s t  few d a y s  m u s t  be c a t c h i ~ q  p i t h  me. A g l a s s  of w a t e r ,  --- 
maybe.. .? 

He s t o o d  u p  a n d  t r i e d  t o  f o c u s  o n  t h e  g l a s s  h e ' d  s e t  a t o p  t h e  r e f r i g e r -  
1 

a t o r ,  b u t  t h e r e  were, t w o  g l a s s e s  t h e r e  n o w . . . o r  w a s  i t  t h r e e ?  T h e  f 
e n t i r e  room s e e m e d  t o  h a v c  b e e n  d i s t o r t e d  b y  a f i s h e y e  l e n s e .  

I 

How much s l e e p  DID miss t h i s  w e e k ?  Ken s t a r t e d  t o w a r d  t h e  k i t c h u r l  --- 
a n d  s t u m b l e d  o v e r  a p i l e  o f  g:eorl c r u d s h o c t s ,  b a n g i n g  h i s  k n e e  on t h e  
c o f f e e t a b l e  a s  h e  f e l l .  Whc-l ' s  h , p p & q  to me7 Lc-l w can  1 f e e l  so 
r o t t e n  when I 'm l i s t e n i ~ g  &. T h e  Who_? Hc w i n c ~ d  ir. p a i n .  

9.3 h e  l a y  o n  t h o  f l o o r ,  ~ ; ~ ? c ? s i n g  h i s  i n j u r e d  k n c ~ , '  h u  becan'e 'aware o f  I 

, , . s o m e t h i n g .  A n o t h e r  p r s s c n c r :  i n  t h e  xoom.. \rJhlr,b ~bctu1'11 h a v e  b e e n  
6: I - i m p o s s i b l e  s i n c e  t h e  d o o r  u ~ s  i o t k c d  a n d  tol:;d, - ~ ; y f .  I s  t h a t  you:" 

No a n s w e r .  S t r a i n s  o f  " l l a p p y  J a c k "  wekc just. ! ~ d r - r : i y  a t i ( i i b 1 c  -Frr.m A i l ;  
e a r p h o n e s  w h i c h  h a d  f a l l d n  o f f  a n d  l a y  T._+ tks c t 9 e . 1 -  c i d e  o f  &+e  r o c r .  
B u t  t h c r c  w a s  a n o t h e r  s o u n d  naw=.  . n o .  ro'i a snltnd, . &  A ,,,, , r~r~;sei ic ;? ,  K;:n7& 
h e a d  was p o u n d i n g  now,  h e  c o u l d  b a r e l y  ~ z . : c h  h i - s  b r e a t h ,  He s t o o d  u p  I 

I 
s h a k i l y  a n d  h o b b l e d  t o  t h e  c o v c h ,  b J h t r 2  was. tha-:; s o u n d  c c w i n g  f r o u ' ?  I 

From b e h i n d .  .. He w h i r l e d  ~ i r o c ~ n d ,  +,lir1!~;5 t h r ?  a i r  :st;emGrl to ' t . . 2vc  t h e  
z o n s i s t a n c y  o f  j e l l o  now, und  r k e c h t i d  - > u t  b i i ~ d l y  t o w a r d s  h k c t  h e  
e x p e c t e d  w o u l d  be  a n o t h e r  p e r s c n  s t a n d i n g  t h c r e ,  B u t  t h e r e  was n o t h i n g  , 
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J . ?  tb 

t h e r e  save  e m p t y  a i r .  A s h a r p  p a i n  r a n  t h r o u g h  h i s  h e a d  now. Ken 
c o l l a p s e d  o n  t h e  c o u c h .  R i g h t  b e f o r e  h e  b l a c k e d  o u t ,  h e  t h o u g h t  a b o u t  
s a y i n g  "my b r a i n  h u r t s , "  e x c e p t  t h a t  h i s  b r a i n  h u r t  t o o  m u c h  t o  s a y  
a n y t h i n g  a t  a l l .  . - _ - -* 

+ + + +:'4:+ + + t - +  + + + + + +' i. 

T:ic p o p u l a t i o n  o f  C o l o r a d o  d e c r e a s e d  s i g n i f i c a n t l y  a t  1 1 ~ 2 5  p . m . .  
. .., + + + + + + + + + + + + + + + +  

, 
L e n  H o s e n b e r g  s h u d d e r e d .  T h e  s u b w a y  c a r  h a d  b e e n  a l m o s t  f u l l  a t  0 6 t h  
S t r e e t ,  b u t  a s  i t  p u l l e d  o u t  o f  t h e  F o r d h a m  R o a d  s t a t i o n  i n  t h e  B r o n x ,  
h e  n o t e d  w i t h  n i l d  c o n c e r n  t h a t  h e  w a s  now s h a r i n g  t h e  c a r  w i t h  o n l y  
t w o  o l d  l a d i e s  w i t h  s h o p p i n g  b a g s  a n d  a n e a r - l o o k a l i k e  f o r  Lou  F e r r i g n o ,  
g r e e n  m a k e u p  a n d  a l l ,  who d i s p l a y e d  a d i s t i n c t i v e  S a l  B u s c e m a e s q u e  
s n e e r  o n  h i s  f a c e .  L e n  c o u g h e d ,  n e r v o u s l y ,  a n d  t h e  s h o p p i n g  b a g  l a d i e s  
e y e d  h i m  w i t h  s u s p i c i o n .  One  o f  t h e m  g r i p p e d  h e r  s h o p p i n g  b a g  t i g h t e r .  
L o u  F e r r i g n o  s n e e r e d  h a r d e r .  G h o d ,  w h y  me? t h o u g h t  L e n .  He f u m b l e d  
a r o u n d  i n  h i s  b r i e f c a s e  f o r  a c o m i c  b o o k  o r  a n e w s p a p e r  -- a n y t h i n g  
h e  c o u l d  h i d e  h i s  f a c e  b e h i n d  f o r  t h e  d u r a t i o n  o f  t h e  s u b w a y  t r i p .  Five 
m i n u t e s  m o r e ,  a n d  h e ' d  b e  a t  t h e  r e l a t i v e  s a f e t y  a n d  c o m f o r t  m f  t h e  

. M p s h o l u  P a r k w a y  s t o p .  home w a s  j u s t  a c o u p l e a m o r e  b l o c k s  f r o m  t h e r e .  
Hew Y o r k  i s  s u c h  f u n .  

T h e  t r a i n  s l o w e d  t o  a h a l t  a t  B e d f o r d  Park . . . .  o n e  s t o p  to g p ,  t h o u g h t  
L e n .  T h e  s h o p p i n g  b a g  l a d i e s  t o d d l e d  o f f ,  a n d  -- J o y  o f  j o y s !  -- LOU 
F e r r i g n o  d e c i d c d  t o  f o l l o w  t h e m ,  t h o u g h  n o t  w i t h o u t  g i v i n g  L e n  a g o o d -  
b y e  s n e e r  f i r s t .  L e n  g r i n n e d  b a c k ,  a n d  i m m e d i a t e l y  b u r i e d  h i s  n o s e  i n  
h i s  b r i e f c a s e  a g a i n  u n t i l  t h e  t r a i n  p u l l e d  o u t  o f  t h e  s t a t i o n .  He 
s i g h e d  i n  r e l i e f  -- h e ' d  b e  home i n  n o  time a t  a 1  -- 
T h e  g r a f i t t i - c o a t e d  FJIUStiULU PARKWAY s i g n  b l i n k e d  i n '  a n d  o u t  b e h i n d  t h e  
m o v i n g  t r a i n  a s  i t  g r a d u a l l y  d e c e l e r a t e d  a n d  s c r e a c h e d  t o  a h a l t .  T h e  
d o o r  w h o o s h e d  o p e n .  N o b o d y  l e f t  t h e  c a r ,  T h e  d o o r s  c l a m p e d  s h u t  a g a i n  
a n d  t h e  e m p t y  t r a i n  d i s a p p e a r e d  i n t o  t h e  d i s t a n c e .  

T h e r e  h a d  b e e n  n o  w i t n e s s e s , ,  -no  o t h e r  d r i v e r s  o n  t h e  l i g h t l y - t r a v e l l e d  
P e n n s y l v a n i a  b a c k  r o a d ,  s o  t h e  w r e c k  w a s n ' t  d i s c o v e r e d  u n t i l  t h e  l i g h t  
o f  d a w n .  T h e  v o l k s w a g o n ,  r e g i s t e r e d  t o  a M e r c y  Van V l a c k ,  h a d  e v i d e n t l y  
h u r t l e d  o f f  t h e  c u r v e  w h i l e  d o i n g  a t  l e a s t  60 mi les  p e r  h o u r ,  c r a s h e d -  
t h r o u g h  t h e  g u a r d  r a i l ,  a n d  p l u m m e t e d  20 f e e t  down i n t o  t h e  t h i c k  u n d e r -  
b r u s h ,  c o r n i n g  t o  a h a l t  o n l y  w h e n  i t  s t r u c k  t h e  b a s e  o f  a l a r g e  m a p l e  
t r e e .  T h e  f r o n t  e n d  o f  t h e  c a r  w a s  t o t a l e d ;  t h e  s t e e r i n g  c o l u m n  w o u l d  
h a v e  i m p a l e d  t h e  d r i v e r  h a d  t h e r e  b e e n  o n e  a t  t h e  t i m e  o f  t h e  a c c i d c n t .  
When t h e  a m b u l a n c e  a r r i v e d ,  t h e y  s e a r c h e d  t h e  a r e a  f o r  a b o d y  t h a t  
m i g h t  h a v e  b e e n  t h r o w n  c l e a r ,  b u t  t h e r e  w a s  n o n e  t o  b e  f o u n d .  Anywhere.  

" w h e r e ' s  V a l e r i a  t h i s  m o r n i n g ? "  s a i d  Mr. B e a s l e y .  
,- 

"What?"  s a i d  Mrs. B e a s l e y ,  
,,- 
A ,' +, 

1 )  ._ <. " N e v e r  m i n d , "  s a i d  Mr. B e a s l e y .  

+ + + + + + + + + + + + + + + +  
Ron C o y n e  m u s t  hrwa r u n  awny f rom homd. His p a r e n t s  h a d  c a l l e d  t h e  
p o l i c e  e a r l i c r  i n  t h e  m o r n i n g ,  f r a n t i c a l l y .  Ron h a d  g o n e  t o  b e d  a r o u n d  
? 1 : 0 0  t h e  n i g h t  b e f o r e ,  a n d  h e  d i d n ' t  c o m e  t o  b r e a k f a s t .  He  m u s t  h a v e  
s n e a k e d  o u t  d u r i n g  t h e  n i g h t ,  b u t  h e  h a d n ' t  t a k e n  a n y t h i n g  w i t h  h i m ,  n o  
f o o d ,  n o  c l o t h e s ,  n o  m o n e y .  He w a s  d o i n g  w e l l  i n  s c h o o l ,  a n d  h e ' d  
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n d v c r  had  a n y  s e r i o u s  d i s c i p l i n e  p r o s l e n s .  I f  o n l y  h e  h a d n ' t  g o t t e n  
i n v o l v e d  w i t h  t h a t  c o m i c  book  crowd.. .  

+ + + + + + + + + + + + + + . + +  
+ 

J c n e t t e  Kahn s m i l e d .  "Vha t  on e a r t h  c o u l d  b e  k e e p i n g  P a u l ? "  

" G z r n e d  i f  I know, J e n e t t e .  I ' v e  b e e n  p h o n i n g  h i s  a p a r t m e n t  e v e r y  i 

f i f t e e n  n i n u t e s . . . n o  a n s w e r .  I ' l l  k e e p  t r y i n g ,  but . . ."  M i k e  G o l d ' s  . 
vof-ce  t r a i l e d  o f f  a s  h e  s p i e d  M a r t y  P a s k o  s a u n t e r i n g  o u t  o f  J u l i e  
S c i i \ ~ : j r t ~  ' s  o f f i c e .  "Hey, r l a r t y . .  . ! " 
n Y e a h ,  Mike?" I I 
"You g o t  a n y  i d e a  w h e r e ' l e v i t z  i s  t h i s  m o r n i n g ?  He's u s u a l l y  i n  by  
n i n e ,  a n d  i t ' s  a l m o s t  10:30." 

" P a u l ? "  M a r t y  s c o w l e d  h i s  how-should-I-know? s c o w l .  "I t h i n k  h e  w a s  
L p  l a s t  n i g h t  w r i t i n g  a  JSA s c r i p t .  - C o u l d  b e  h e  o v e r s l e p t .  T r y  c a l l -  
i n g  h im?"  

" A l l  morn ing . . . no  a n s w e r .  I t ' s  v e r y  s t r a n g o .  P a u l ' s  o n e  o f  t h e  m o s t  
p u n c t u a l  p c o p l e  i n  t h e  w o r l d .  I t ' s  n o t  l i k e  him a t  a l l , "  

J e n e t t e  s i g h e d .  R u n n i n g  a c o m i c  book  company w a s n ? t  a l l  f u n  a n d  games ,  
a n d  t h i s  was  o n e  o f  t h o s e  d a y s .  F i r s t  N e a l  P o z n e r  h a d  m i s s e d  h i s  D_C_ 
D i r e c t  C u r r e n t s  #12 c o n f e r e n c e ,  a n d  now P a u l  h a d n ' t  shown up a t  a l l ,  
w i t h  n o  e x p l a n a t i o n .  Oh w e l l .  Na u s e  m o p i n g  a b o u t  i t ,  j u s t  b e c a u s e  
D C  Comics  m i g h t  g r i n d  t o  a  h a l t  w i t h o u t  i t s  E d i t o r i a l  C o o r d i n a t o r .  SO 
J e n e t t e  s m i l e d  a g a i n .  

+ + + + + + + + + + + + + + + + ,  
Why d i d  e v e r y t h i n g  h a v e  t o  g a  w r o n g ?  K a r i n  t h e  N u r s e  k n o c k e d  f u r i o u s l y  5; 
on  t h e  d o o r .  " H a a a a a a - r e e e e e e !  I know y o u ' r e  i n  t h e r e !  Wake up!  Same 
n e r d  p a r k e d  a m o v i n g  v a n  i n  f r o n t  o f  my c a r ,  and  I n e e d  someone  t o  h e l p  
m e  move it o u t  o f  t h e  way. Haaaaaaaaaaaaa-reeeeeeeeeeeeeeeeeee!" 

5 o m e t h i n g  w a s  w r o n g ,  s h e  s e n s e d .  K a r i n  p u t  h e r  car  to t h e  d o o r ;  t h e  
f a i n t  b u z z  s h e ' d  h e a r d  e a r l i e r  g rew e v e n  l o u d e r .  "C'mon, H a r r y .  I c a n  
h e a r  S c h r o e d e r  humming. I know y o u ' r e  i n  t h e r e . "  S t i l l  n o  a n s w e r .  
S h e  t r i e d  t h e  d o o r . . . l o c k e d ,  s h e  c u r s e d .  T h e r e ' w a s  o n l y  o n e  a n s w e r  
l e f t  now. Much a s  s h e  l o a t h e d  p h y s i c a l  v i o l e n c e ,  H a r r y  m i g h t  b e  i n  
t r o u b l e .  Summoning a l l  t h e  a d r e n a l i n  h e r  s y s t e m  c o u l d  m u s t e r ,  K a r i n  
- t h e  N u r s e  s t e p p e d  b a c k w a r d s  a  few f e e t ,  p a u s e d ,  a n d  t h e n  h u r l e d  h e r s e l f  
a t  t h e  d o o r  w i t h  a l l  h c r  m i g h t .  The  l o c k  s h a t t e r e d  i n s t a n t l y ,  s h a r d s  
o f  m e t a l  a n d  wood e x p l o d e d  i n  e v e r y  d i r e c t i o n  a s  t h e  r e m a i n e  o f  t h e  
d o o r  f l e w  open .  

I 
I t  was  n o t  a  p x c t t y  s i g h t .  S h e  s u r v t y e d  t h e  room, l i t t e r e d  w i t h  i n k y ,  
s m e a r y  mimeo s t e n c i l s  and  o l d  n e w s p a p e r s .  T h e  s t e r e o  had  b e e n  s w i t c h e d  
on a n d  l e f t  t h a t  way,  a s  t h o u g h  somaonc  had  b e e n  listening t o  r e c o r d s  

' a l l  n i g h t  a n d  had  f o r g o t t b n  t o  c l o s e  up s h o p .  S + e  s w i t c h e d  o f f  t h e  
p o w e r  a n d  s l i p p e d  t h e  r e c o r d ,  s t i l l  on t h c  t u r n t a b l e  ( " T h e  Gizmos?  Her 
e y e b r o w s  s h o t  up!) b a c k  i n t o  i t s  j a c k u t .  " H a r r y , . . ? "  s h e  w h i s p e r e d ,  
" w h c r e  are you?"  

Thc  t y p e w r i t e r  was  s t i l l  humming a l s o ,  a s  t h o u g h  i t  were t r y i n g  t o  
s p e a k .  K a r i n  t h e  N u r s e  c l i c k e d  i t  o f f ;  t h e  e n s u i n g  s i l c n c e  was  c v c n  
more o m i n o u s  t h a n  t h e  t y p e r ' s  hum. " I f  o n l y  y o u  c o u l d  r e a l l y  s p c a k , ,  
S c h r a e d e r . . . w h a t  s t o r i e s  you  c o u l d  t e l l . "  Then  s h e  g:,:?nctld o t a  h a l f -  
empty  b o t t l e  o f  D r .  P e p p e r  w h i c h  s a t  by  t h e  t y p e r .  H a r r y  c a n  b e  s u c h  . a  f o r g e t f u l  s l o b ,  s h e  s i g h e d .  A s  s h e  l e a n e d  o v e r  t o  p u t  t h e  s t a l e -  
s m e l l i n g  b o t t l e  away f o r  h im,  s h e  c a u g h t  s i g h t  o f  s o m e t h i n g  w h i c h  had  
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b e e n  t y p e d  a t  t h e  t o p  o f  a n  o t h e r w i s o - v i r g i n  s t e n c i l  w h i c h  s e e m e d  t o ,  
h a v c  b e e n  v c r y  h a s t i l y  p u l l e d  f r o m  t h e  c a r r i a g e .  H o l d i n g  t h e  s t e n c i l  
t o  t h e  l i g h t ,  s h e  r e a d  a l o u d :  

I ' m  o u t  o f  my h e d ,  
I I 
= t P l e a s e  h u r r y  OB I may b e  d e a d  

T h e y  m u s n r  '+ 
K c ~ r i n  t h e  N u r s e  d r o p p e d  t h e  s t e n c i l  a s  t h o u g h  i t  h a d  b u r n t  h e r  a n d ,  
r c " l c x i v e l y ,  s h e  d r e w  h e r  h a n d  t o  h e r  l i p .  H a r r y  h a d n ' t  e v e n  e n o u g h  
t i m e  t o  f i n i s h  t h c  m e s s a g e .  Mha t  h o r r o r  c o u l d  h e  p o s s i b l y  h a v e  b e e n  
d r a w n  i n t o  t h i s  t i m c ?  

+ + + + + + + + + + + + + + + +  
T h e r e  t h e y  s t o o d  i n  temporary stasis ,  a l l  4 6  o f  t h e m .  F a n  C e n t r a l  
S t a t i o n  was c r o w d c d ,  t o  b e  s u r e ,  b u t  t h e r e  w a s  n o  o t h e r  p l a c e  t o  p u t  
t h e m  a l l .  G u c s s  i t ' s  a b o u t  t i m c  t o  b r i n g  t h e m  b a c k  t o  c o n s c i o u s n e s s .  

-----_I--- --- 
T h i s  i s  g o i n g  t o  b e  i n t e r e s t i n g ,  h e  t h o u g h t ,  a s  92  e y e l i d s  f l u t t e r e d  
o p e n  s i n u l t a n e o u s l y ,  

"GET Y O U R  ELBOW OUT OF MY EYE!"  R i c k  T a y l o r  s q u e a k e d .  He' p a u s e d  t o  
l o c k  a b o u t ,  a n d  t h e n  u p  a t  t h e  c o n f u s e d ,  a p o l o g e t i c  f a ce  o f  V a l e r i a  
B e a s l e y .  " E r . . . w h a t  a r e  y o u  d o i n g  h e r e ,  V a l ? "  R i c k  r e f o c u s e d  h i s  e y e s  
"What am d o i n g  h e r e ? "  I t  b c g a n  t o  dawn o n  h im t h a t  h e  a n d  t h e  e n t i r e  
r o s t e r  o f  INTEHLAC w a s  c r o w d c d  i n t o  t h e  G a l e / Z i l b e r  r e s i d e n c e ,  a n d  h i s  
jaw d r o p p e d  t h r e e  i n c h e s ,  a l m o s t  b r u s h i n g  t h e  t o p  of h i s  s h o e s .  A l l  

1 '1 h e  C o u l d  u t t e r  w a s  a f e e b l e  " w u o o o o  woooo, . . . . . . . .  

T h e  n e x t  few m o m e n t s  saw t h e  u n l e a s h i n g  o f  a c a c a p h o n y  o f  f a n n i s h  mad- 
n e s s ,  t h e  l i k e s  o f  w h i c h ,  h a d  i t  b e e n  e n v i s i o n e d  b y  J c r r y  B a i l s  when 
h e  f o u n d e d  c o m i c s  f a n d o m ,  w o u l d  s u r e l y  h a v e  g i v e n  him c a u s e  t o  g a f i a t e  
e v e n  b e f o r e  t h e r e  w a s  a f a n d o m  t o  g a f i a t e  f r o m .  Roy T h o m a s  w o u l d  h a v e  
b u r n e d  t h o s e  f i rs t  c l a s s i c  A l t e r  Egg d i t t o  m a s t e r s .  J u l i u s  S c h w a r t z  
w o u l d  h a v e  s p e e d i l y  a b a n d o n e d  h i s  p l a n s  t o  p r i n t  f u l l  a d d r e s s e s  i n  h i s  
l e t t e r  p a g e s ;  b e t t e r  t h e s e  p e o p l e  s h o u l d  r e m a i n  i g n o r a n t  a n d  i s o l a t e d  
t h a n  t o  p e r m i t  { h e  i n s a n i t y  w h i c h  w a s  d e s t i n e d  t o  o c c u r  17  y e a r s  l a t e r  
i n  a l o c a t i o n  f o r  w h i c h  t h e  t e r m  " F a n  C e n t r a l  S t a t i o n "  c o u l d  n e v e r  h a v c  . . b e e n  m o r e  a p p r o p r i a t e .  

I f  o n l y  Ken G a l e  c o u l d  h a v e  a p p r e c i a t e d  i t .  

I t  w a s  Linm O I C n n n e r  who t o o k  c o n t r o l  o f  t h e  s i t u a t i o n .  " O K A Y ,  EVERY- 
BODY -- LISTEN UP!" D e a d  s i l e n c e  f o l l o w e d .  

L i a m  c l i m b e d  o n t o  t h e  c o f f e e t a b l e ,  w r i n g i n g  h a s  h a n d s  u n t i l  h i s  
k n u c k l e s  c r a c k e d .  "Okay now,"  h e  b e l l o w e d  c a l m l y ,  "I 'm a f r a i d  I d o n ' t  
know many o f  y o u  p e o p l e  v e r y  w e l l ,  a n d  I d o n ' t  know e x a c t l y  w h a t ' s  
g o i n g  o n  h e r e ,  b u t  l e t ' s  j u s t  r e m a i n  c o o l  a n d  calm a n d  s o r t  t h i n g s  o u t  
h e r e  i n  a n i c e ,  r a t i o n a l  m a n n e r . "  C a r o l  S t r i c k l a n d  s t a r t e d  t o  p r o t e s t ,  
b u t  Liam q u i c k l y  a d d e d ,  "And a n y o n e  who d o e s n ' t  w a n n a  b e h a v e  i n  a  n i c e ,  
r a t i n n a l  m a n n e r  -- me a n d  M i k e  F l y n n  a r e  g o n n a  p l a y  ' s a n d w i c h '  w i t h  ya? '  

He w i n k e d  a t  M i k e  from a c r o s s  t h e  room.  M i k e  was f o r c i n g  h i s  way 
t h r o u g h  t h e  n o r a s s  of f e n  i n  s e a r c h  of H a r r y ,  who w a s  w o r m i n g  h i s  way 
t o w a r d  t h e  c e n t e r  o f  t h e  r o o m ,  c l i m b i n g  o v e r  Tom M i t c h e l l ,  who h a d  
f a i n t e d  i n t o  L i z  S m i t h ' s  arms w h i l e ,  n e a r b y ,  N e a l  P o z n e r  s t o o d  i n  a 
c o r n e r  t r y i n g  v c r y  h a r d  n o t  t o  s o c i a l i z e  w i t h  Bob H o d i ,  who w a s  t r y i n g  
e q u a l l y  h a r d  t o  a v o i d  s o c i a l i z i n g  w i t h  N e a l ,  a s  Ray Chan  a n d  R i c h a r d  
B u r t o n  q u i e t l y  c o n f e r r e d  a b o u t  t h e  c o s t  o f  o v e r s e a s  r e t u r n - a i r f a r e .  A s  
t h e  h u b b u b  b e g a n  t a  g r o w  i n  p r o p o r t i o n  a g a i n ,  Liam s l a m m e d  h i s  m a s s i v e  
f i s t  i n t o  t h e  t a b l e  a n d  a g a i n  d e m a n d e d  s i l e n c e .  T h c f e  w a s  s i l e n c e .  
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Mike F l y n n  s p o k e  up., m e e k l y .  " T h a n k s ,  L i a m ,  b u t  now t h a t  t h i n g s  a r e  
u n d e r  c o n t r o l ,  why d o n ' t  y o u  l e t  H a r r y  t a k e  o v e r ,  s e e i n g  a s  how h e ' s  
L u a d c r  a n d  a l l . "  T h i s  s o u n d e d  s e n s i b l e  t o  Liam,  s o  h e  g r a c e f u l l y  a b d i -  
c a t e d  f r o m  t h e  c o f f e e t a b l e  a n d  m o t i o n e d  t o  H a r r y  t o  t a k e  h i s  p l a c e .  B u t  
t ; , f o r e  H a r r y  c o u l d  s p e a k  a s i n g l e  m u l t i - s y l l a b i c  run -on  s e n t e n c e . . .  

" t i ~ u s t .  me. I ' l l  t a k e  c h a r g e .  I was  r e s p o n s i b l e  f o r  b r i n g i n g  y o u  a l l  
!>~l:o, and  I hnve  l o t s  o f  e x p l a i n i n g  t o  do .  The  f a t e  o f  f a n d o n  i t s e l f  
J e , , .  l i d s  on w h a t  h a p p e n s  h e r e . "  I t  w a s  a h i g h - p i t c h e d  v o i c e ,  y e t  a n  
r ! u t : i i l r x t i v e  o n e ,  s o u n d i n g  n o t  u n l i k e  Ken G a l e  t r y i n g  t o  s o u n d  t o u g h  i n  
f a l s t t t o .  T h c  v o i c e ' s  s o u r c e ,  h o w e v e r ,  w a s  n o w h e r e  t o  b e  s e e n ,  

"DOWLi H E R E ,  -YOU GAENSE!" . T h e  t i n y  f i g u r e  l e a n e d  n o n c h a l a n t l y  a g a i n s t  
o n c  o f  t h o  c o f f e e t a b l e ' s  l e g s ,  i t s  l a n k y  a r m s  f o l d e d  c o n f i d e n t l y  a c r o s s  
w h a t  w o u l d  t h c o r c t i c a l l y  p a s s  f o r  i t s  c h e s t .  I 
" I t ' s  a d o r a b l e , ! "  P a u l a  O'Keefe s q u e a l e d .  " I s  i t  a l i v e ? "  I 
" I s  i t  r e a l ? "  Sherman Boyson  moaned .  1 
" I s  i t  s a v e d ? "  R i c k  F o s t e r  q u e r i e d .  I 
" I s  i t  gay?"  D e n y s  Howard p o n d e r e d .  I 
" I s  i t  f r o m  E a r t h - 2 ? "  R i c h  M o r x i s s c y  s p c c u l n t e d .  

" I t ' s  s h o r t ,  w h a t e v e r  i t  i s , "  Chuck Nenco  n o t e d ,  

" I t  l o o k s  m i g h t y  f i s h y  t o  me," Tom M i t c h e l l  n o t e d .  1 
" I t ' s  w e i r d  . and  o o k y , "  Jay Z i l b e r  s c r e a m e d .  * 

H a r r y  B r o e r t j c s  had  b e e n  u n c h a r a c t e r i s t i c a l l y  s i l e n t  up u n t i l  now, b u t  
he  c o u l d  n o  l o n g e r  h o l d  'it i n ,  " I T ' S  CURFLU!" H a r r y  e j a c u l a t e d .  

S u r e  e n o u g h ,  K e n ' s  s t a t u e  n o  l o n g e r  o c c u p i e d  i t s  p l a c e  o f  h o n o r ,  Mike  % 
F l y n n  s l a p p e d  h i s  f o r e h e a d .  " I  c a n ' t  d e a l  w i t h  t h i s .  Okay,  Ken, how'd 
you  r i g  t h i s  up? 

-I 
"Ken?" 

< 4 

C o r f l u  s t o r m e d  up t o  M i k e ' s  l e g  a n d  p u n c h e d  him i n  t h e  k n c e c a p .  "F lynn ,  
i f  you  w e r e  t h e  l e a s t  b i t  o b s e r v a n t ,  y o u ' d  r e a l i z e  t h a t  Ken i s  t h e  o n l y  
member o f  IFJTEHLAC who i s n ' t  h e r e .  I ' v e  s t o r e d  h i s  c o m a t o s e  body  away 
i n  t h e  b a t h r o o m  f o r  t h e  t i m u  b e i n g  ..." 
S c o t t  ~hc r in -an  r e a c t e d  ' f irst .  " C o m a t o s e ?  What . .  . ? n  He g r a b b e d  t h e  
a n i m a t e d  C o r f l u  i n  one '  hand  a n d  f l u n g  open  t h e  b a t h r o o m  d o o r  w i t h  t h e  
o t h e r ,  "Okay, you r e j e c t  f r o m  a P i l s b u r y  commercial, t h i s  h a s  gone  a 
b i t  t o o  f a r ,  d o n ' t  . . .y  o u . . . t h i n k .  ... ?'I S c o t t  t u r n e d  a s  p a l e  as t h e  ex- 
s t a t u c  h e  h e l d  i n  h i s  hand .  He 'd  e x p e c t e d  t o  s e e  Ken a l i v e  a n d  w e l l  
a n d  o p c r a t i n g  some s o r t  o f  r e m o t e  c o n t r o l  d e v i c e ,  o r  a t  l c a s t  p r e p a r e d  
t o  o f f e r  a  s a t i s f a c t o r y  e x p l a n a t i o n  f o r  w h a t  m i g h t  b e  t h e  b i g g e s t  f a n  
p r a n k  i n  h i s t o r y , ,  I n s t e a d ,  he  came f a c e - t o - f a c e  w i t h  K e n ' s  i m m o b i l i z e d  
b o d y ,  a w k w a r d l y  p r o p p c d  up i n  a c o r n e r .  When awake ;  K e n ' s  f a c e  s eemed  
t o  embody a h i n t  o f  e v i l ;  now h i s  h a l f . - o p e n  u n s e e i n g  c y e s  s c r e a m e d  
b l o o d y  m u r d e r .  S c o t t  d r o p p e d  C o r f l u  l i k e  a  h o t  p a t o o t i e .  

" I f  g i v e  me t h a t  c h a n k c  t o  e x p l a i n , "  C o r f l u  s c r a m b l e d  t o  h i s  
f c c t ,  "1'11 make e v c r y t h i n g ' c l t . a r  i n  a  b i t . "  He p u s h e d  h i s  way t h r o u g h  
t h e  c rowd  a n d  t o o k  a f l y i n g  l e a p ,  a l i g h t i n g  upon t h e  c o f f e e t a b l c .  

"Now t h e n , ' '  Nobody moved a n u s c l e .  " F i r s t ,  y o u  c a n  r c s t  a s s u r e d  t h a t  
Ken i s  i n  n o  f u r t h e r  i m m e d i a t e  d a n g e r .  H i s  body  w i l l  l i v a  i n d e f i n i t e l y  
i n  i t s  p r e s e n t  c o n d i t i o n .  I ' v e  s e t  i t  i n t o  s u s p e n d e d  a n i m a t i o n ,  j u s t  - l i k e  I d i d  w i t h  a l l  o f  you  l a s t  n i g h t  w h i l e  I f i g u r e d  o u t  j u s t  w h a t  w a s  I 

h a p p e n i n g  h e r e  m y s e l f . "  
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" A s  n a a r  as 1 c a n  f i g u r e  -- I know t h i s  s o u n d s  f a r - f e t c h e d ,  b u t  y o u ' l l  
j u s t  h a v e  t o  s t r e t c h  y o u r  w i l l i n g  s u s p e n s i o n  o f  d i s b e l i e f  -- someone  o r  
s o m e t h i n g  d r a i n e d  Ken o f  h i s  f a n n i s h  e n e r g y  f o r c e .  II 

'lCdr,lc: on," i n t e r r u p t e d  M i k e  V a l c r i o ,  " w h a t  d o  y o u  t a k e  u s  f o r ?  G e r r y  
Cr:n\~ijy n c o l y t c s ?  I ' m  n o t  g o i n g  t o  .f iwallow a n y  of  t h i s  p s e u d o - s , c i c n c e  
J C o r f l u  s n a p p e d  h i s  f i n g e r s  a n d  a 1 6 - t o n  w e i g h t  d r o p p e d  f r o m  
t l l z  c c i l i n g ,  c r u s h i n g  Mike  i n t o  p r o t o p l a s m i c  j e l l y .  He s n a p p e d  h i s  
P i ~ ~ c . ! ~ ~ r s  ; ? s o i n  a n d  t h e  w e i g h t  d i s a p p e a r e d .  'Mike  r e t u r n e d  t o  h i s  
@r. \ . t o u s  s h a p e .  

"L!ctll ' t i a v ~ .  n o  f u r t h o r  i n t e r r u p t i o n s ,  I t r u s t . "  t o r f l u  g l o r E d  a t  t h e  
c o l l z c t i v e  IFiTERLACkers w i t h  g r i m  d e t e r m i n a t i o n .  " K e n ' s  f a n n i s h  e n e r g y  
was  d r c : i n e d , - w h i c h  i s  why I ' v c  p l a c e d  him i n  s t a s i s  t o  p r e v e n t  a n y  
f u r t h c r  d c t e r i o r a t i o n  ." 
Bob S o r o n  m u c k l y  r a i s z d  h i s  h a n d ,  " S i r . .  .? C o u l d  you  p lee&r?  c x p i a i n l  
how t h c  r e s t  of u s  f i t  i n t o  a l l  t h i s ? "  

C o r f l u  g l a r u d  a g a i n .  '1 was  g e t t i n g  t o  t h a t .  I t e l c p o r t c d  you p e o p l e  
h c r c  m y s e l f ,  i n  t h e  h o p e  t h a t  you  c o u l d  s a v e  h i s  l i f e ,  as w e l l  a s  t h a t  
of f a n d o n  a s  w u  know i t  t o d a y .  T h e r e  is  a n  e v i l  f o r c e  which.. ."  Corflu 
s t o p p e d  s h o r t .  " I ' m  s o r r y .  W e ' l l  h a v o  t o  s e t  explanations as id^ f o r  

I t h e  rnorncnt. I m u s t  ge' t  u s  o u t  o f  h e r e  i m m e d i e t e l y , "  B e f o r c  a s i n g l e  
o b j e c t i o n  c o u l d  bo  r a i s e d ,  4 6  LACkkrs  a n d  o n c  s t a t u e t t e  were i n s t o n t a n -  
e o u s l y  t r a n s p o r t e d  t o  t t i c  c o r n e r  of  8 5 t h  a n d  L e x i n g t o n ,  C o r f l u  t o o k  
n o t e  o f  t h u  ncw Homa P i z z e r i a .  " A s  l o n g  a s  we ' r e  h e r e ,  howabou t  some 
m u n c h i e s ?  I f e e l  l i k e  I  h a v e n l t  c a t e n  i n  my e n t i r e  l i f e ! "  

F a a r i n g  t h c  p o t e n t i a l  o f  16 - ton  w e i g h t s  d r a p p i n g  f r o m  t h e  s k y ,  t h e  en- 
t i r e  p r o c e s s i o n  f o l l o w e d  C o r f l u  i n t o  t h e  p i z z a  s h o p ,  much t o  t h e  
a s t o n i s h m e n t  a n d  d i s m a y  o f  t h e  I t a l i a n - ~ m e r i c a n  b e h i n d  t h e  c o u n t e r .  % 

+ + + + + + + + + + + + . + + + +  
" A s  I w a s  s a y i n g , "  C o r f l u  c o n t i n u e d  b e t w e e n  a t t e m p t s  t o  n i b b l e  a s l i c e  
o f  s a u s a g e - p e p p e r o n i  p i z z a  h a l f  h i s  own h e i g h t ,  " T h e r e  i s  a n  e v i l  f o r c e  
a t  work  h e r e .  , L a s t  n i g h t  i t  a t t a c k e d  Ken, a n d  moments  a g o  i t  t r i e d  t o  
d r a i n  a l l  o f  u s  s i m u l t a c o u s l y .  T h i s  f o r c e  m u s t  b e  f o c u s e d  s p e c i f i c a l l y  
on Fan  C e n t r a l .  Now, a s  n e a r  a s  I  c a n  f i g u r e ,  b y  t h e  l a w s  o f  c o n s e r -  
v a t i o n  o f  m a t t e r  a n d  e n e r g y ,  t h e  c n e r g y  d r a i n e d  f r o m  K e n ' s  body  c o u l d  
n o t  b e  d e s t r o y e d ,  s o  o n c e  r emoved  f r o m  h i s  body ,  i t  was  a t t r a c t e d  t o  
t h e  n e a r e s t  f n n n i s h  r c c c p t a c l c . , . m e .  O b v i o u s l y ,  t h e  s u b s t a n c e  of my 
body a n d  K e n ' s  f a n n i s h  e n e r g y  had  a p p o s i t e  a t t r a c t i n g  c h a r g e s , "  

"Conway.. ." Howard M e d i n e t s  m u t t c r e d , .  

C o r f l u  g l a r e d  a g a i n ,  b u t  c o n t i n u e d .  " I  kame i n t o  c o n s c i o u s n e s s  l a s t  
n i g h t  j u s t  i n  t ime t o  s e e  Kcn p a s s  o u t .  I m m e d i a t e l y ,  I -" 
"Yes, I ' v e  "chomp* b e a n  m e a n i n g  t o  a s k  you  *chomp*chornp* a b o u t  t h a t , "  
R i c h  M o r r i s s c y  s a i d  b e t w e e n  munches ,  " A r e n ' t  y o u  j u s t  a s t a t u e ? "  

"JUST a s t a t u e ?  1'11 h a v e  you  know I --" 
I1No, no...I d o n ' t  mean t h a t  a s  a put -down,  C o r f l u .  I t ' s  j u s t  t h a t . . .  
I m e a n . . . s t a t u e s  j u s t  d o n ' t  come t o  l i f e  o s  E a r t h - R e a l .  Howard a n d  
M i k c  may h a v e  o v e r r o a c t c d  i h  c o m p a r i n g  you  t o  a  Conway p l o t ,  b u t  t h e y  
d o  h a v c  a  p o i n t .  How c a n  you  e x i s t ?  What i s  t h i s  e v i l  f o r c e ?  Whcro 
d i d  you  g a i n  y o u r  p o w c r s ?  I f  t h i s  i s  a n  o r i g i n  s t o r y ,  y o u ' d - b e t t e r  
t i e  up  t h e s e  l o o s e  e n d s . "  

- T h e  t i n y  s t a t u e  c l o s e d  i t s  e y e s  a n d  s h o o k  i t s  h e a d .  " I  c a n ' t  e x p l a i n  
t h e  hows o f  i t .  I d o  know t h a t  I came i n t o  t h i s  w o r l d  l a s t  n i g h t  w i t h  

%. a f u l l  sot of n c m r i e s  drawn from Ken's subcmrscious, These powers o f  
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t e l c p o r t a t i o n ,  t r a n s m u t a t i o n ,  m i n d  o v e r  m a t t e r ,  t e l e p a t h y  - I'm corn- 
m u n i c a t i n g  b y  t e l e p a t h y ,  y o u  know -- I c a n  d o  t h e s e  t h i n g s  b e c a u s e  I'm 
d i r e c t l y  t a p p i n g  t h e  f a n n i s h  e n c r g y  f l o w ,  w h i c h  g i v e s  me u n l i m i t e d  --" 
"THE W H A T ? "  M n r t i n  B e r k e n w a l d  c o u l d  b e a r  i t  n o  l o n g e r .  #Even  B o b  -- 
H c z s k i s  w o u l d n ? t  s t o o p  t o  a d e u s  e x  m a c h i n a  l i k e  t h a t ! "  

" T ' I L ~ c  & a f a n n i s h  c n e r g y  f l o w ,  ~ a i t i n . "  C o r f l u  'was i n d i g n a n t .  " A l l  
o f  u s  ere a t t u n e d  t o  i t  t o  some d e g r e e . "  N o t i n g  P a u l  L e v i t z  s q u i r m i n g  
u n c o r ~ i f o r t a b l y  i n  h i s  s e a t ,  h e  a d d e d ,  "Some m o r e  t h a n  o t h c r s ,  P a u l .  1 
s u s p c c t  Ken w a s  a t t u n e d  t o  t h e  f l o w  m o r e  t h a n  a n y o n e  e l s e  i n  t h e  w o r l d ,  
w h i c h  may e x p l a i n  why t h e  onemy t r i e d  t o  a t t a c k  him first." 

"What enemy ,  f o r  h e a v e n ' s  s a k e ? "  J o n  L i g g e t  w a s  d e t e r m i n e d  t o  g e t  a 
word  i n  c d g w i s e .  ' 

"Now t h a t ' s  a good  q u c s t i o n . "  C o r f l u  l o w e r e d  h i s  " v o i c e "  t a  a w h i s p e r .  
- I d o n ' t  know. My o n l y  memories a r e  t o k e n  f r o m  K ~ n ' s  s u b c o n s c i o u s  mind .  

And f o r  t h a t  r e a s o n ,  1 '11 b e  t a k i n g  h i s  p l a c e  on t h e  IkTEHLhC r o s t e r  
f o r  t h e  d u r a t i o n  o f  t h i s  l i t t l e  a d v e n t u r c . "  

H a r r y  r a i s e d ? a n  c y e b r o w .  " N o t  s o  f a s t ,  l i t t l e  f e l l a ,  I ' m  t h e  o n l y  o n e  
a r o u n d  h c r e  i n  c h a r g e  o f  Ken G a l e  r o s t e r  s u b s t i t u t i o n  i n - j o k e s ! "  

J i m  A n d e r s o n  a d d e d ,  "What was t h a t  a b o u t  a n  a d v e n t u r e ? "  

T o n i e  N i c h o l s  i n t e r j e c t e d ,  "You s t i l l  h a v e n ' t  e x p l a i n e d  why y o u  b r o u g h t  
u s  h e r e .  What i s  t h i s  a l l  a b o u t ,  anyway? ' '  

"What t h i s  i s  a l l  a b o u t , ' '  C o r f l u  s a i d ,  5 s  t h e  f u t u r e  o f  f a n d o m  i t s e l f .  
Someone  i s  t r y i n g  t o  d e s t r o y  f a n d o m  f o r  some r e o s a n  o f  h i s  own, T h e  
f a n n i s h  e n e r g y  f l o w  c a n ' t  b e  d e s t r o y e d ,  b u t  a p e r s o n ' s  l i n k  w i t h  i t  c o n  
b e  s a v c r c d  a n d  t h e  e n e r g y  d r a i n e d  f r o m  him. I t  h a p p e n e d  t o  Ken,  a n d  
i t  a l m o s t  h a p p e n e d  t o  e v e r y  s i n g l e  o n e  o f  u s  b c f o r e  I t u l e p o r t c d  u s  o u t  
o f  t h e  a p a r t m e n t .  L u c k i l y ,  I ' m  i n  d i r e c t  c o n t a c t  w i t h  t h e  f l o w  and 
s e n s e d  i t s  d i s r u p t i o n  b e f o r e  t h e  p r o c e s s  was c o m p l e t e .  I c o u l d n ' t  t e l l  
who was d o i n g  i t ,  o r  why. O b v i o u s l y ,  h c ' s  n o t  a f a n ,  w h o e v e r  h e  is." 

"And t h a t ' s  why I b r o u g h t  y o u  a 1 1  h e r e ,  i n  t h e  h o p e  t h a t  y o u  can d i s -  
c o v e r  t h e  i d e n t i t y  o f  t h i s  madman a n d  p u t  a s t o p  t o  h i s  a c t i v i t i e s . . .  
a n d  a l s o  b e c a u s e ,  i n  s p i t e  o f  a l l  my p o w e r s ,  I c a n ' t  r e v e r s e  t h e  p r o -  
c e s s  t h a t  d i s a b l e d  Ken, I t r i e d  f o r  h o u r s  l a s t  n i g h t ,  I t r i e d  t o  
s i p h o n  a l i t t l e  f a n n i s h  e n e r g y  f r o m  e a c h  o f  y o u ,  b u t  i t  w a s n ' t  a work-  
a b l e  s o l u t i o n .  F a n n i s h  e n e r g y  d o e s n ' t  j u s t  e x i s t  -- it h a s  t o  b e  
g e n e r a t e d ,  e o n v c r t c d  f r o m  o r d i n a r y  e n c r g y  t h r o u g h  t h e  a c t i v i t i e s  o f  
c o m i c s  f a n s .  B e f o r e  w e  c a n  r e v i v e  Ken, I n c u d  a l l  o f  y o u  t o  f i n d  w a y s  
o f  generating t h i s  e n e r g y . "  

"How d o  we d o  t h a t ? "  J u d y  Rascnbeum a s k e d .  

" E n t i r e l y  u p  t o  y o u  p e o p l e ,  b u t  I ' l l  h e l p  i n  a n y  way I c a n .  As y o u  
g e n e r a t e  t h e  e n e r g y ,  I ' l l  s t o r e  it i n  my b o d y  u n t i l  w e  h a v e  e n o u g h  t o  
t r a n s f e r  t o  Ken." C o r f l u  f i n i s h e d  h i s  p i z z a ,  w i p e d  h i s  b e a k  o n  A l a n  
T u r n i a n s k y ' s  s h i r t t a i l ,  a n d  a d d e d :  "By t h e  wny. . .none o f  y o u  h a v e  t o  
do t h i s .  1'11 g l a d l y  r e t u r n  a n y o n e  t o  t h e  p r e c i s e  moment i n  t ime I 
p u l l e d  y o u  f r o m  i f  s o m e  o f  y o u  p r e f e r  t o  g o  back . "  

C o r f l u  l o o k e d  a b o u t .  Nobody  s t e p p e d  f o r w a r d .  T h e  f a n n i s h  s p i r i t  w a s  
s t i l l  a s  s t r o h g  a s  e v e r .  "No t  Evan  y o u ,  P a u l ? "  

"Are y o u  ' k i d d i n g ? ' '  P a u l  L e v i t r  s m i l c d  h i s  d i s a r m i n g  smi lc .  1 w a u l d n f t  
m i s s  t h i s  f o r  t h e  w o r l d .  I 'm s u r e  i t  w i l l  g i v e  me e n o u g h  p l o t  i d e a s  
t o  l a s t  f o r  y e a r s ! "  

+ + + + + + + +  E N D  C H A P T E R  O N E  + + + + + + + + + + +  



"Mission r Fannishl " 
. STrnIPTG : - 

- Valer ia  Beasley Paul Decker 
Shennan Royson Piercy Van Vlack 

I/ - " I ' m  not r e d l y  sure  I understand, " exhaled Sherman F30yson21' a s  he watched a 
t r a c e  of marijuana smoke escape from h i s  mouth. 'IJe're l i s t e n i n g  t o  a Corflu 
s t a t u e .  Basical ly.  I r ight?"  Toke. 

i 
L 

"Somet?%at, Sherman, '' begstn Valeria.  'What seems to  have happened is explained 
w e l l  enough by t h e  Corflu-creature. Something t r i e d  t o  d r a i n  a l l  t h e  faannish energy 
f ron Ken. Unfortunately, whoever performed t h i s  f e a t  didn$.t r e a l i z e  t h a t  an energy 
sinl: ex i s ted  t o  capture  t h a t  energy before it diss ipated .  That,  o f  course, was t h e  
Corflu statue." '  90th Boyson and Paul Decker were l i s t e n i n g  a t t e n t i v e l y  t o  her  words 
a t  t h i s  p i n t .  Unfortunately, Mercy Van Vlack semed t o  be i n t e r e s t e d  a s  w e l l .  Un- 
fo tunate ly ,  because she was dr iv ing,  and would swerve every once in a while. rloic' 
had alwiys confessed t o  being an i n a t t e n t i v e  d r ive r ;  here  was t h e  proof f o r  t h r e e  
o the r  In te r l ackers  . 

Valeria continued, while fu r ious ly  fanhing t h e  a i r  i n  t h e  car, a8 b e s t  she 
c o ~ l d , t t i t h  he r  arms. "This means two things.  F i r s t ,  it had t o  be someone t h a t  was 
u n f a ~ i l i a r  with t h e  apartment, because I th ink  i t ' s  been cormon knowledge that  en's' 
had t h e  s t a t u e  f o r  sone time." Val coughed, and h e r  f ace  grew f lush .  She glared a t  
Myson a s  he took another toke. "Second, our  'bad guy' f o r  l ack  of a b e t t e r  term, 
obviously has l i t t l e  knowledge of Corflu himself; a f t e r  a l l ,  Ken has s a i d  t h a t  t h e  
Corflu character  i n  h i s  s t r i p s  is r e a l l y  an a l t e r  ego nasty persona. This  Corflu is 
d e f i n i t e l y  a vaalkinq, t a l k i n g ,  shor t ,  animated, funnier-looking Ken Gale.': 

%as a mzirvelous voice,  too ,"  noted Paul Decker. Paul was t r y i n g  very hard 
not  t o  yakm. A t  Valer ia ,  anyway; Paul 'd hears s t o r i e s  about t h e  d r iv ing  s k i l l s  of 
q ich  'Qr r i s sey  and Frank Mancuso, hut  I.icrcyls lack of  caut ion t e r r i f i e d  even him. 
' Oh. .. " Val hegan, a s  i f  t o  shut  ou t  t h e  tvm males i n  t h e  back seat .  Uncharacter- 
i s t i c a l l y ,  she continued. "V'ell, t h a t ' s  why Harry's suggestion made sense. To me. 
And. t o  Hike. Jay. ' 

"You mean t h i s  faannish labor  stuff? ' '  Mercy bwbled ,  one hand on t h e  wheel, 
and both eyes on Paul i n  t h e  back sea t .  "J??actly, and t:ly not. Hcw e l s e  does one 
generate faannish energy?" 

'3lercyI " Paul c r i e d  out .  "Please stop1 " A e 

Y - 

Yoic' braked suddenly and decis ively .  The c a r  lurched, and its occupants 
were hurled forward; luck i ly ,  t h e  only i n j u r y  suffered was a good whap t o  Val'dmog- 
g i n  a s  it Ret t h e  small dashboard of  t h e  Volkswagen Bug. Paul brushed himself o f f  
and picked up h i s  g lasses .  "Thanks. iWv, le t ' s  f i n d  a t e l e v i s i o n  -- i t ' s  time f o r  
ALL I9Y CIIILDFWT . " 
2/ - They wound u!, i n  a bar .  

." 
"?iercy, have you wondered how you had your c a r  when you a r r ived  dovmstairs 

.r from Ken's?" asked Val. Mercy sipped a d r a f t .  "Hope. I assume it w a s  Corflu." 



' Corflu'  s a s tupid  b i r d ,  " i n t e r j e c t e d  Boyson, himself becoming i n t e r e s t e d  in 
I b i z a r r e l y  i n t e m i n q l e d  re la t ionsh ips  on t h e  t e l e v i s i o n  show. 

'You're r ight , ' '  Val saiA t o  rlercy, snubbing Sherman. "I suppose t h e  c a r  means 
v a  ?'. t t le,  any.n?ay. I t ' s  t h e  mission. Groups. To recharge fannish energy, t h a t  
Cloy j.1 w i l l  absorh u n t i l  t h e r e ' s  enough b u i l t  up t o  do so... I guess i t ' s  log ica l .  
3 ",at do we 203.' 

. \ -, 2 t 

' 'Ignore hf.3, ' in te r rup ted  Eoyson. "The b i r d ' s  an  asshole. " 
3.- : - 

Val's  g l a r e  would've k i l l e d  a person i n  a nominally unstoned s t a t e .  Sherm 
j u s t  shrugged it o f f .  'Besides," he consoled, "I l i k e  assholes." c 

"Ssshl" c o m n d e d  Paul. "This is where s h e ' s  going t o  t r i c k  her half-brother 
t o  riarry her cousin, t h e  - i l l i g i t i m a t e  daughter of  t h e  Reverend who nar r i ed  t h e  para- 
p leg ics  l a s t  week." 

Boyson joined t h e  g i r l s .  "Actually, t h i s  whole b i t  about doing sanething fan- 
n i sh  t o  help Ken is... I dunno, it doesn ' t  s t r i k e  m e  a s  r igh t .  I ' m  a Cay S t a t e  
B n g e r ,  Mercy's i n t o  a completely d i f f e r e n t  scene, and Pau l ' s  not even paying a t -  
t en t ion .  He does a g r e a t  Ethel  Herman, though.", 

, ? 

A voice l i k e  Ethel  :terman's came f ro9  the v i c i n i t y  of  Paul. "Am?-you,  l i g h t  
up my l i - i - i - i - i f e . . . "  

c 

"Paul," sighed Valeria.  "You're only ...+ oh, s k i p  it." .e : 
I - 

3/ - A young kid  of about f i f t e e n  cane i n t o  t ! ~  bar.  H i s  pockets j ingled  with t h e  
sound of  quar ters .  The boy walked t o  t h e  r e a r  of t h e  bar, where t h r e e  p i n b a l l  
nachines stood, looking new and unused. 

L. - 

"He yy...-' s a i d  Boyson. "That 's what we can do. B i n g ~ l  A l l  Soron and Flynn 
ever seem t o  t a l k  about i s  p i n b a l l  ... l e t ' s  p lay l "  Decker r e l u c t a n t l y  l e f t  t h e  
t e l e v i s i o n  as S i s t e r  George was considering leaving t h e  Church. 

Af ter  each of them had played f i v e  games, a l l  f i v e  of which were won lopsidedly 
by Valer ia ,  Sheman declared t h a t  he-'d had enough, and su re ly  by now they'd recharged 
some faannish energy. Pnd he wanted t o  g e t  back t o  Massachusetts .  

"Without so  much a s  an Ethel  Merman singalong? Without a Phantom Cactus G i r l  
joke? Without a reference to "It's Alive...And It Sucksl.'? Sherman, I must admit, 
I-may d i sbe l i eve  t h e  Corflu s t a t u e ,  h u t  i f  Ken does requ i re  fannish energy, su re ly  
poor p i d a l l  i s n ' t  vrhatql l  do t h e  t r i c k .  Ilon't you remember Soron's quote f ron  Ken? 
'I don ' t  come to conventions t o  p lay  pinbal l ' ? '  

"Say? Wouldn't it be neat  i f  we could g e t  a quote of t h e  i s s u e  o u t  of this?': 
Mercy asked. 

" h m c t l y  my po in t ,  Mercy,"" s a i d  Paul. :'What could be more faannish t o  I a n  
than a quote of t h e  issue?" 

L. . . 
" Y e s ,  hu t  we'd have to f i n d  t h e  p e r f e c t  quote o f  t h e  issue," r e p l i e d  Valeria. 

" I ' ve  never done a quote of t h e  i s s u e , "  

cEBnf,w was Pau l ' s  comment. "Maybe -- maybe i f  we read a few In te r l acs .  We'd 
. g e t  t h e  idea  perhaps. O r  maybe even f ind  a quoto t h a t  was missed before. I -- I 



vomlor i f  we could g c t  back to Iien's apartment t o  go through t h e  back mailings..' 

They c011cctd thcmsclves, and walked through the door to t h e  saloon, t h e  bar- 
b:. .??r q1ari:ig a t  t h a t  f o r  buying two bccrs  and a Pcpsi,  and not even leaving a t i p .  
I r - k c  t f i 2  sunl iqht  of  !Vest 96th S t r c e t  they ex i t ed  - j u s t  i n  time t o  see  a :!ow York's 
rii~.s?t tow t ruck t u r n  t h e  corner,  with I1ercyas powder bluc Bug attached. 

"Is it fannish t o  be towed? ," Nercy asked, s a r c a s t i c a l l y  indignant. ' I d i d n ' t  
ctrcr2 o-.Q a tic!&=. And WG were only  tne ro  a few minutes.. .!' 

Boyso.? proiqxl  h inse l f  aga ins t  t h e  hydrant t h e  W7 had so recent ly  been next to. 
"!'c can hoof it - Z(cn!s p lacc  is only across town and then down a few blocks." 

4/ - A s  thzy ttalked, they t r i e d  t o  be fannish. Paul l i s t e d  t h e  names and p ~ 7 ~ r s  

o f  t h e  mcnbership o f  t h e  Legion of  Super-Perverts. Sherman described f i f t y  ways t o  
leave  Gerry Conway i n  a leaky r a f t  i n  t h e  middle o f  tha  At lant ic .  Valeria began to .  
re-redesign !Is. Marvel's ac t ion  togs.  Wrcy r a t t l e d  o f f  evocy cover Nick Cardy d i d  
f o r  X C0r;ics s ince  1970. 

3 c s p c r a t i o ~ . k u l t i p l i c d  i n  t h e i r  b r e a i t s  l i k e  wealthy Catholics i n  New York. 

F ina l ly ,  they reached 220 East  35th S t ree t .  Boyson looked a t  the apartment's 
entrance a s  i f  still i n  a trance.  It was a q u i t e  ordinary  looking building - no d i r -  
t ier  than any o the r  i n  t h e  area,  and not markedly d i f f e r e n t  i n  its a rch i t ec tu re ,  
c i t h c r .  Only its addrcss set it apar t .  H e l l ,  even t h e  d e v i l  chose a r i c h  b i t c h  i n  
Goorgctovm last t ime hc showed up. But this . . .?  

* - 
"Vow I ," s a i d  Ibic' .  "It's so weird. A l l  t h a t  energy, and it r a d i a t e s  from 

that one a,partment." *I -- 
. . " 

They hopped up t h e  stoop anii i n t o  t h e  lobby. They wera immediately stopped by 
tha  s e c u t l t y  door. It was always locked, j u s t  a s  it was now. The only two means of 
entrance, the re fo re ,  ware with a key, o r  by r inging Ken's bell, and having Ken p r e s s  
a 'buzzer' which unlocked t h c  door. 

Paul t r i e d  Ken's doorbell .  And waitoil. "I guess that won't work." 

%hi t ,"  6aid ~ o ~ s o k  UI w n d a r  if we've got keys t h a t  a r e  similar.. .'. As hc 
rcachcd i n t o  h i s  pan t s  pocket, h i s  hand found somathing unfamiliar ,  which d i d n ' t  be- 
long. It w a s  a small manila coin  evelope, p l a i n l y  marked i n  Ken Gale 's  wr i t i cg ,  "Ex- 
t r a  Key. " 

"1: th ink I 've  go t  one, too;'.said Paul. Ancl indoed he d id ,  a s  d i d  Valerie and 
Mercy. Valcrin, being c l o s e s t  t o  t h e  door i n  t h c  mall ves t ibule ,  inse r t ed  t h e  key 
and pushed open t h e  door. 

- * 
'It works,"shc sa id ,  and walkcxl i n t o  t h e  cool, dark h a l l .  

, .. 

!!I They ascended the four f l i g h t s  of  stairs as rap id ly  as poss ib le .  Ilancr of 
course,  dared match tho three-at-a-tino pace Ken himself usual ly  took to the f i f t h  
f l o o r ,  r e a r  apartment, but  f o r  In te r l ackcrs  not f r o r  the  Ncw York area ,  they d i d  
q u i t e  well.  Boyson cursed. "They never hear of  e l eva to r s  i n  Hct~ York? Iiow do they 
g c t  t o  t h e  top o f  t h e  wire S t a t e  Building?" 

Vslcria laughed a t  Sherman fron t h e  f i f t h  f l o o r  landing. Val, o f  coursc, had 
been inc l ined  t o  t akc  t h e  stairs t o  the  14th  f l o o r  command c e n t r a l  a t  t h e  Philadel-  
phia  Sheraton during t h e  1977 Julycon. Decker b u r s t  i n t o  h i s  bes t  Ethel  'Ierman im- 



f t a t i o n  of  Led Zcppolin's "Stairway to Heaven." 

A t  l a s t ,  t h e  three slowpokes joined Beadey  i n  f r o n t  o f  the door to  Apartment 
5 Again, Val put  t h e  key i n  t h e  lock,  and pushed open t h e  door. 

Ken's apartment w a s  p r e t t y  much tho same as she'd remembered it, having l a s t  
scd:. 't w i t b u t  45 o the r  In te r lackers  present  a t  t h e  March 1978 CREATION. Boxes of 
c m l  :s 8t00d i n  t h e  middle o f  t h e  f loor .  A dresser covered with record albums was to 
hc>r l e f t ,  and to her  r i g h t  and d i r e c t l y  in  f ron t  o f  he r  were shelves p i l ed  to t h e  
ce i l i ng  with ye t  more comics. Spike, t h e  mimeograph machine t h a t  r a r e ly  worked any- 
more, and Ken's s t e reo ,  probably a l m  named f o r  a Mayer character ,  took up most of 
the working space on Ken's desk. Sugar, Ksn* s typewriter ,  still had a s t e n c i l  i n  it. 
She surmised t h a t  Jay ' s  's tuff  was i n  t h e  o the r  room. 

" I sn ' t  t h i s  dangerous?," Mercy asked. "Right," s a id  Paul. "Sure," f in ished 
Shem, "didn ' t  Corflu say t h a t  whatever w a s  t h e  problem had tried t o  zap u s  herePw 

V a l  shrugged. "Maybe. Then again --what w a s  tha t?"  Valer ia ' s  concentration 
had besn in terrupted by a noise i n  t he  bedroom. Decker rushed i n t o  t h e  room i n  t i m e  
to see -- he thought - something -- someone -- f l y  from t h e  bedroom window. The 
others  appeared t o  gee it a s  w e l l .  Paul could t e l l  by t h e  look on t h e i r  faces. 

5/ "We came here to f i nd  a qudte of t he  i d u e , "  Val *(Lid suddenly, turned, and 
went back i n t o  t h e  l i v i n g  room. 

Corflu w a s  ly ing  down on t h e  coffeetable ,  reading THE TREATISE ON REALITY I N  
COMICS LITERATURE, by Mark Gruenwald. " H i , "  he squeaked, o r  seemed t o ,  even t howh  
he was communicating t e lepa th ica l ly .  "I found a quote t h a t  might do -- page seven; 
Gruenwald's t a l k ing  about t h e  p l o t t i n g  power t h a t  sama DC writers seem to  have i n  
t h e  Earth-One universe. I quote: ' . . .Elliot Maggin does not  d i sp lay  a s imi la r  
a b i l i t y  i n  t h e  course o f  t h i s  t a l e .  Apparently a l l  writers do not have t h i s  na tu ra l  
t a l e n t  on "Earth-Onemt, only mutants l i k e  Cary Bates. It '  

w - 

nThat's i t l , "  ahouted Boyson appreciat ively.  "...Mutants -- l i k e  Cary Bates. I 
love i t l "  - 

"But. . . ? , " Paul began. " Y e s  # ' Val a'sked o f  Corflu,  " shouldn* t have performe( 
t h e  fannish feat?"  

"Ah, but  you did ,"  returned Corflu. "Think about what you've done s ince  l a s t  
we m e t . "  .,. 7'1 : ,: 

"Okay,"  id Paul. "F i r s t ,  we walked o u t  o f  t h e  pizza  shop and s a w  Mercy's c a r  
Mercy s a id  she had r o o m  f o r  t h r ee  and I guess we  t h r ee  were f a s t e s t  o r  c l o se s t  t o  her.' 

"Right," s a id  Val, "but before th& Harry and Mike were saying t h a t  we should 
perform spec i f i c  fannish functions - fea ts ,  o r  l abors  - t o  generate t h e  fannish energy 
you brought t o  our  a t tent ion."  

-, . "Uh huh," continued Moic' ,Lwbut ne i the r  one of  them had any suggestions." 

"Oh1 I g e t  ' it! , * s a id  Boyson. "It getfimg the car towed. " 

"Nope, not q u i t e  , I' yawned Corf l u  . 
wOkay,n Decker picked Upr "We played p inba l l  ..." 



r .  * . ,  - % I .  " .r 

"Then walked over here,n sa id  Val. . . 

"Close. " 
2 i - + Z t Z Z  3 ~ s z o x q  sn.. .. 

''Then we g e t  fn -- say, how come w e  had k e y s P  
- k  - 

"I '11 explain t h a t  l a t e r ,  Mercy, " ~ o r f  l u  sa id ,  eye"; sparkly. "But You're very 
R d10$&. - . *L" r 

"Lessee," s a id  Sherm. "We climbed those damn s t a i r s . .  . ' '" 
. v .  

a, 
'To do what?" 

J,i .IbBdk& . ' IF ' 9 - 9  hi:< -, 

"To g e t  i n t o  Ken's apartment." "To f ind  a quote of t h e  issue." "To read Ken's 
I n t e r l a c s l l l , "  screamed Boyson, a s  i f  he were Archimedes. 1 * . r? 1 

"Correct. Absolutely correct .  You came alfi t h a i  d is tance ,  on fdot, because 
yau had no ca r ,  j u s t  to glance through a few mailings of  an apa. And t h a t ' s  your 
f i r s t  -- ' fannish labor '  -- i f  you w i l l .  Already I f e e l  marvelous energies flowing 
i n t o  my body..." (Conway, thought Val . )  "...But i t ' s  not  enough. I need more. I 
only  hope t h a t  t h e  rest of t h e  membership a r r i v e s  a t  equally inspired methods of gen- 
e ra t ing  the  required energy." 

m 

now. 

"What about us? Is it s a f e  t o  s t a y  here now?," asked Eaoic'. . . %-,.&- 

"Yes," s a id  Paul. "We a l l  d i d  see samething i n  t h e  window when we came in." x 
"Eh? Oh, yes, I saw t h a t ,  too. It probably is best I re tu rn  you to your homes 
After  a l l ,  you've go t  mailing comments to  do on t he  annishln 

1 
And so... 

i 1 

. , - .  *rX;w k 3~ its9t~tr? ,.xay& 'lr d 1 J 

I n  a classroosn a t  the  University of Delaware, V a l  Beasley offered her Intermed- 
i a t e  Accounting professor an a l t e rna t i ve  t o  double ent ry  bookkeeping. 

A t  an answering service  i n  Southern Cal i fornia ,  Paul Decker l i s t ened  i n  f o r  
t he  f i f t h  time t h a t  week a s  Jesse White ordered h i s  groceries.  

i> ..iQ 

I n  a swinging disco i n  downtown King of  Prussia,  Mercy Van Vlack danced through 
t h e  e n t i r e  soundtrack to  Saturday Night Fever. 

t4 % . ,fN a -3 ..r 

I n  a back a l l e y  i n  Boston, Sherman Boyson gave h i s  best "James a t  16" look t o  
a dea le r  whom he'd j u s t  ta lked down to  $25 for an ounce of  Hawaiian. 

And a t  Fan Central  S ta t ion ,  Corflu smiled h i s  worst Conway smile. Which is 
1 

f o r  t he  best .  We think. 
i 
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CHAPTERS Three and Four w i l l  be i n  t h e  August mailing of In te r lac .  Be here a s  more 
In te r lackers  t r y  t o  generate t he  fannish energy necessary to  revive Ken Gale by per- 
forming t h e i r  various fannish labors. You, or your f avo r i t e  I n t e r l a c t i t e  could be 
t h e  s t a r ,  so be herel i 


